Collection of Letters
TLS = Typed letter/memo, signed

AA-1 Newhall to Adams, 22 Mar 1956. Carbon copy tissue.
AA-2 Newhall to Adams, 6 Feb 1958. Carbon copy tissue.
AA-3 Adams to Newhall, 28 Mar 1960. TLS

Correspondence Re Planning for Mees Gallery Exhibit, Eastman House

AA-4 Adams to Newhall, 1 Oct 1961. Unsigned memo

AA-5,6,7 Adams to Newhall, 15 Dec 1961. TLS, 3 pages

AA-8 Adams to Newhall, 4 Mar 1962. TLS

AA-9 Adams to Newhall, 23 Mar 1962. TLS

AA-10,11 Adams to Newhall, 18 Apr 1962 TLS, 2 pages

AA-12 Adams to Newhall, 24 Apr 1962 TLS

AA-13 Adams to Newhall, 6 Jul 1962, signed postcard (Cooperstown, personal)
AA-14 Adams to Newhall, 31 Oct 1962 TLS

AA-16,17 Adams to Newhall, 1 Dec 1962, TLS, 2 pages. (about Sierra Club, personal)

AA-18 Adams to Newhall, 23 Oct 1963. TLS (re prints of Clarence Kennedy)
AA-19 Newhall to Adams, 28 Oct 1963. Carbon copy tissue. (acknowledging receipt of
Clarence Kennedy prints)

Correspondence Re THE ELOQUENT LIGHT Exhibit

AA-23 Dorothy T. Van Arsdale (Smithsonian) to Adams, 20 Dec 1965. TLS

AA-24 Adams to Van Arsdale to Newhall, 2 Jan 1966. TLS. Carbon copy of letter to Van
Arsdale, with additional note typed to Newhall.

AA-25 Newhall to Adams, 28 Jan 1966. Carbon copy tissue.

AA-26 Frances Smyth (Smithsonian) to Adams to Newhall, 11 Jan 1966. TLS, with TLS
note from Adams

AA-27, 28, 30, 31 Adams to Newhall, undated. List of 148 photographs with technical
details, possibly for Eloquent Light Exhibit. Signed. On legal size paper, folded.

AA-32 Five snapshots of the Eloquent Light exhibit. Unknown place, unknown
photographer. (Probably Eastman House)

AA-33,34 Draft of Photos in The Eloquent Light exhibit at George Eastman House
(1967), corrected and annotated by Adams, signed. On back and front of 11 x 17 paper.



(Also included in an uncorrected copy and the subsequent 3/10/67 Press Release about
the exhibit.)

AA-35 Adams to Newhall, 11 Mar 1967. Typed, signed postcard. And Adams to Newhall,
19 Mar 1967. TLS.

AA-36 Adams to Newhall, 8 Apr 1967. TLS

AA-37 Adams to Newhall, 23 Apr 1967. TLS

Correspondence Re Exhibit in Carmel (Friends of Photography)

AA-38,39 Adams to Newhall, Undated, prior to 16 Aug 1967. TLS, 2 pages

AA-40,41 Newhall to Adams, 16 Aug 1967. Carbon copy tissue, 2 pages

AA-42 Adams to Newhall, 16 Aug 1967. Signed postcard

AA-43 Adams to Paul Frederick (copy) to Newhall, abt. 12 Nov 1967. Copy of letter with
typed, signed note to Newhall

AA-44 Adams to Newhall, 12 Nov 1967. Typed postcard, signed.

AA-45 Adams to Kehaya (copy) with note to Newhall, 28 Nov 1967. TLS, presumed to be
to photographer Dorothea Kehaya. Critique of her work.

AA-46 Adams to Malin Moench (copy) with typed note to Newhall, 6 Jan 1968. TLS
AA-50 Newhall to Adams, 4 Jun 1968. Carbon copy tissue.

AA-47 Adams to Helene Zeidwig (copy) with typed note to Newhall, 5 Sept 1968

AA-48 Newall to Helene Zeidwig, 9 Sept 1968. Carbon copy tissue, 2 pages.

AA-49 Adams to Newall, undated [1968]. TLS

AA-51 Newhall to Adams, 29 Oct 1968. Carbon copy tissue

AA-52 Adams to Newall, 22 Mar 1969. TLS
AA-53 Adams to Newall, 30 Sept 1969. Typed postcard, signed
AA-54 Adams to Newall, 21 Nov 1969. TLS
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A Hr‘!) February 6, 1658

Dear Ansel:

I made a thorough check with Camera Works about the tools for

the Medalist camera, Apparently they have all be junked or converted

andd.there seems to be no basis to the rumour that they are being
sol

We've just learned irom the Museum of Modern Art that Steichen,
who has been ill since December, has already arrived in Honolulu.
You will undoubtedly see him., We have not yet written to him about
the book but are getting off a letter telling him what we are doing
and heling him for the use of certain photographs in the museum
collection. What has made hesitate about writing him sooner is

that we have not yet made up our minds whether or not we will in-
clude him in the k. Really, on looking over his productions, we
are in a state of great doubt because his work does not seem to us
to measure up to the rest of it. However, from the point of view of
selling the book, we think that he should be represented. All of this
is simply to keep you posted about his relationship with the book. We
will send you a copy of our letter to him which will give dyou a clear
indication what line your conversation should take should you meet.

Minor has raised $900 for the Weston issue of APERTURE and we
think that this is a great opportunity to make the best issue which
has yet come out. Indeed, some people have sent their money with

a note saying "for a good issue!"

Our plans are now to leave Rochester on Sunday, March 8, arriving
in Paris, Tuesday, March 11, leaving Paris, March 13 and arriving
Salzburg, March 14. We will be in Salzburg through April 13, then
will go to Italy for a week or ten days. From Italy, we will go to
Brussells, then to Scandanavia, then back home.

Fell vgf%nia I am writing her in detail. I do appreciate her gastro-
nomical Fesearch!

All best,



This is the fifth damage case since the first of the year - 4 for

ARAR IN AM,

on pictures

I am putting a print value

is too much!

Too much

me and 1 for her.

=
s

SEL ADAMS

131 24th AVENUE » BAN FRANCISCO 21, CALIFORNIA

TELEPHONE SKYLINE 1 1282

March 28th, 1960

Dear Bemumont,

Ty

Delighted to grant OK for circulation of prints

S
| &
-

rs

ON. y:

g - -

. “from the MID CENTURY show - keep prints as long as

-

\\
‘-.\n)eed ed!

S} Also OK to reproduce ASPENS in USCAMERA

5 J ANNUAL. Only problem is the credit. It has become

g the "theme" of the AMERICAN EARTH book, and it is

g origin.ally derived from Polaroid. I think, under the

j circumstances, that it would be OK just to credit to the

0]

- SIERRA CLU B

i On the other hand, USCAMERA might do a

o section on the A, E.Book- so I humbly suggest they maybe
%i try the ®CEAN AND CLOUD picture for the exhibitparticle?
:i I will send a print of either to USNCAMERA when required.
gl Poor Gerry got her print back from ART IN

i her

ﬁ AMERICA - ruined ! I urged‘ to write the letter and will

5 insist damages be paid. She had carefully explained that
; these Pola¥oid priats were originals- the M__o_ng - and

begged them to take great care. I am fed up with the gross
carlenesses of editors and engravers, and am doing a HOT
article thereon. ASMP also ruined a good print, and I am o

THEIR tai}. I told Gerry to send you a copy of the letter to
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ANSEL ADAMS

I31I TWENTY FOURTH AVENUE, SAN FRANCISCO 21, CALIFORNIA

MEMO TO: BEAUMONT NEWHALL DATE: October 1st 1961
MEES EXHIBIT, GEORGE EASTMAN HOUSE
Data discussed Ansel Adams work required
1.

Basic photograph of Scene for Expl@sure determination and "placement" of

: ; .to be 24 x 36 from Normal Negative
subject luminance on Gray Scale; an listod belewis

3 8 x 10 negatives with varying exposures,to wit:_ Von V, VII on V, III on V
subject to include prominant areas of Zomes V, VII and IIIX

Also 10 squares representing full gray scale (on same paper as print) (glossy unF) ‘

2, New Subject: Contact print from EXXXXE normal 4x5 negative (and dup negative)
Enlargement ( 11 x 14 ) (A) through condenser light
(B) through diffused light

3. New Subject Three 8 x 10 negatives, same exposure, deveoped NORMAL b
" N+l y
" N-1 c
Three negatives (square patches) II, V, VIII developed NODMAL
N+l
N-1

Three prints (contact) on No 1, No2 and No3 paper
a b c

1. New Subject Strip print 16 x 20, on 5 surfaces (4" wide) Glossy Ferrotyped Med F

Glossy B
Semi~Glogs (MedJ
Matte

Rough Matte
50 Polaroid process (T0 BE DISCUSSED LATER)

6o Landscape {select) subject with sky and clouds) Use Pan-X with sharpe Blue filtez
minus red (#66)
without filter

with G fillter
with A filter

Te Prints of Bay Bridge (with and without Polarizer) (11 x 14)
8. Still-life with glare, with and &ithout Polarizer (to select)
9o Painting with Pola~lights,and with and without Polarizer

10 Lens control: A Covering Power of lens
B The 4 Golden Gate Bridge Pictures

€ 3 prints, foreground subject always same sizejbackground varies.
Algo ﬁgzgg;;fb?gﬂn. 4 prints (normal, rdsing fromt, tilt cemera , parallel back
A " E 2 prints Howizontal correction
" F Depth of field increased, by use of swingback m%ﬁilled lens



ANSEL ADAMS

131 24th AVENUE « SAN FRANCISCO 21, CALIFORNIA

TELEFPHONE SEYLINE 1-1282

December 15th 1961

Dear Beaumont,

| am sending off the first contingent of printsfor the

Mees Gallery PoM&X. It is very important that you have the following

information, etc. = ._M_él’}l—_D_T_Y:\by AIR. Too much spotting Involved!!

(=

“FFEFFFFFFY)

| have 2 sets of everything; just in case somethinggoes amiss

in you;' cutting and mounting, etc. Much better to send the two
sets than have you call for extras should something occur.

| have mounted all the prints f_uII_- you will have to decide

the ‘trim,and the cut marks are only suggestions on my part

| dont think you will have trouble cutting the mounts. They

are firmly mounted- but should any loosen, they can be re-stuck
by the usual application of a hot iron (with adequate cardboard E
between 8ron and print).

| have made these prints of moderate contrast;this was done on
purpose because | can visuvalize rather strong lighting in a possibl
low-key room. PLEASE -IF ANY OF THESE SEEM OF INADEQUATE
VALUE OR CONTRAST, PLEASE TELL ME AND | SHALL REMAKE.
The subjects were chosen to be explicit rather than emotional.
AGAIN, PLEASE, IF YOU FEEL ANY COULD BE IMPROVED PLEASE
REQUEST SAME! The large exposure-description print will be a

more emotional image than the smaller ones. | made the camera

pictures against the sky, and | think they "read" OK.



SPECIFIC COMMENTS:
The G.G, ®ridge prints: | think these are better than the set | dbd for

the Polaroid Panels. However, the print from the 38mm lens blown up to

match the prints from the 250mm lens IS graingdy! It Is almost 50X linear
enlargement!! Perhaps | should make a comparison print from one of the
other Images - say the 8@mm lens? On the other hand, this might give
a chance to describe "grain" as such. All the Images are enlarged from

Hasselblad Adox 17 negatives - about 73X linear magnificatlions. LET

ME KNOW WHAT YOU THINK ABOUT THIS.

The Condenser-Diffused enlarger light examples are, | think, pretty good
but you may think the subject a bit static. As you will note | used both
the diffused-light and the condenser-light on both No 2 and No 3 papers

| noted the tern "cold" light- it should be DIFFUSED-LIGHT.

| am enclosing unmbunted prints of the UTAH FARM made on varlous
grades of papers (surfaces) As there is no one make which encompasses
all necessary surfaces,| had to jump from Brovira,through Medallst to
(and color!!)

Opal. Speeds and scale differ- hence you can see the tough problems
involved. But if you wanted to use these, you could org anlze them so
that values would approximately coincide . You sald you would probably
not be Interested in this, but- as | had made them, you should at least
see what wes done.

The prints of the Pulgas Water Towerare Interesting, but there are a
few comments which might be of value as far as the general public Is
concerned. The Head-on and Rising=front images are obvious The up-tilt

image also shows a falrly even sequence of values. But when the back

A= Lol



4 -3-

and front ore adjusted to overcome distortlon 2 things happen:

Ve Because of the effective hhfg__h___off-exis position of the lens
the density of the negative drops a bit towards the top of the
image.

235 The straightening out of the Image brings It Into the outer areas
of the field and there is an & nevitable "extension" of propor-XD6.
tion; In other words, the Tower Is a bit "taller" than It would be

if the lens-axis was on the center of the field. This might be

something to discuss Iin the lables.

N OTE: Both polarizer-example pictures were made with the polatizer on the lens and with an exposure factor

of about 23X. The polarizer was set o non-polarizingind then at polatizing pesition and the same
exposure was given for both. This is better than doing one and one without the polatizer on the lens.

The Polatized Pool image is, | think,VERY successful. Here Is an example
of the use of a device to achleve a defhnite "creative" effect. The
pola ized image of the Bay Is more factual, but | think will be quite
supprising! | strived to keep certain un-polatized values the same
in both images (as with the Pool print) but their real value Is something
apart from their "associative' value. The tile roof In the lower right
corner of the Bay plcture was, because of Its angle, somewhat modified
by the polarizer. But the whites are consistant and gray areas which
were not polarized are quite balanced, too.

| return from Carmel Sunday night and will complete all the
work before | leave for Yosemite.

All best- more soon
v 4
e
- d

ANSEL ADAMS~

MR. BEAUMONT NEWHALL
D DRECTOR
GEORGE EASTMAN HOUSE

ROCHESTER 7 New York /2
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| MEMD PROJECT NO. MEES GALLERY--- DATE March 4 1962

10

AA VA NN DW MC OTHER: BEAUMONT NEWHALL

FROM AA VA NN DW MC OTHER: Please comment upon and

COPY TO:

correct if necessary. White

press this job to completion!!

Confirmation of phone call, this date: New ldeas:

35mm print to be 11 x 14 and Horizontal
24x2% print to be 11 x 14 and Horizontal

The Following are to be shown as Transparencies:

The "Field” image (8 x 10 neg)
Focus by Lens Tilt (can be 45 neg)

Swings, tilts, etc. (can be 4x5 negs and Horizontal G.G.Br.
Negatives with different filters (8 x 10)
Same -size Image with different lenses (24x2%)

moOw> .

AA to make and send Contact prints of the above negatives

8 x 10 negatives as follows:

A Con trasty subject Normal development
ditto Normal Minus 2 "

B Flat Subject Normql development
ditto Normal Plus 2 "

BN is sendong to AA the Silo negatives from which AA will print

5 negatives of varying exposure, as follows: all Normal developmer

2ok AXZpXT ez XA tX EIX B XIZ)é ZiX Y X [46 2K

XX ENL

Zone | placement of Subject Value V
Zonelll placement of ditto

Zone V placement of ditto

Zone VIl placement of ditto
ZoneX placement of ditto

Take c:/ﬂ2 readings of all values of the subject. Subject
should be of Full Scale®

Always send Duplicate prints- both for safety and for possible traveling

exhibits.

NN: AA will ask Brower to send back German“Translation of TITAM text.


Walter
Typewritten Text

Walter
Typewritten Text


in haste

These are just beginnings- more to follow pronto. | just received your new list!

ANSEL ADAMS

131 24th AVENUE » SAN FRANCISCO 21, CALIFORNIA

TELEPHONE BEYLINE 1-1282
March 23 1962
((Held until March 28thso | could get negs from
Dear Beaumont: Vault!111)))

| am sending herewith the following:

mounted 11 x 14 24x2} photographs for your selection (2 of each)

SUBJECTS: Candeling wine
Old Mexican Woman
Yosemite Falls, Winter
Cemetery Cross, Trampas, New Mexico

Whichever one pleases you, please advise, and | shall forward the
negative therefor. | have duplicate negatives of all of these;hence
can supply the negative of an actual photograph made for a function
purpose.

NOTE: These prints are not carefully cropped. | leave this entirely
to you; they are mounted to show maximum 11 x 14 area

e
PROOFS of; GOLDEN GATE BRIDGE. Please note that intention was
' to crop prints as indicated;image was composed on GG
for Polaroid 4x5 image. |If these please you | shall
forward negatives (at present they are stored in vault)
((white line is merely over-lap of negs in printing fran

BRIDGE AND CEMENT BLOCKS. | can make a more striking image

@'=monstrating this princple. This would come through
better in transparency thah in a print.

BEARD AND CAR WITH SEVERAL LENSES. Of Historic value only;
roll containing images with other lenses was NG,

FOUNTAWUN :
This will all Hasselblad lenses; camera at same height;
hence different relationship to background. In making
prints or trans;arencies, fountain should be made
exactly the same height. There is a slight) vardation
in the negative sizes, but not enough to make any real
difference in the near and far relationships (was backe
up a bit too far for the 250mm lens) | CAN DO THESE
AGAIN WITH EASE IF YOU WANT A MORE PRECISE
RELATIOMNSHIP OF TOP OF FOUNTAIN WITH TOP OF
DISTANT ARCH, ETC.

WATER TOWER with various lenses (excemting the 38mm

CHURCH WIND OW with 60,80,125,250mm lenses. ENLARGE SO THA

HEIGHT INDICATED BY ARROWS IS CONSTANT IN ALL.












. NEW ArDRESS:
ANSEL ADAMS
RoOUTE 1, T oR 181

CARMEL, A rORNIA

CO OPERSTOWN

. B &N NEWHALL

|
¥

i
Dear Bdnd N: Welcome to Cooperstown! You
will find ithcharming place and the weather
is always pleasant. There is a lot of historical
interest, too. Here the first chicken coop was
produced by citizens who had to stay indoors;
hence the origen of the term "cooped=-up".Whe
a chicken coop was returned for repair it was
siald to be "recaped”. | hope you have a chance
to re-cooperate from a severe season of work.
Seriously the TEXTis a wonderful job!!l!IMore
soon!l WHAN can you come out here. Lets do
something immediate and profitable to justify
a tripll1l LOVE ="



ANSEL ADAMS

ROUTE I BOX I81 - CARMEL, CALIFORNIA - (408) 624-2558

October 31st 1962
Dear Beaumont,

Trust the prints arrived in good shape and that they will "work". Ideally,
we could match values, but | fear that in reproduction some very definite losses will
occur. If the engraver is good | am sure he can bring the values into line.The print is
intentionally soft, for reasons explained earlier.

| think your text,(which just came) is excellent. | hope you will bear with
me for making so many suggestions on details. In the struggle for correct terminology,
| try to catch deviations wherever | can. Hence, VALUE instead of TONE.

The shutter-speed —lens-stop— luminaeme relgtionship would make yoyr
exposure correct at ASA 125 (not 200). Luminance in ¢/ft” on Zone V = exposure M4 in
fractions of a second AT THE STOP WHICH iSf\PPROXlMATELY THE SQUARE ROOT
OF THE ASA SPEED f/11.32=127.69 (/114 121). As reference,f/82= ASA64, and
F/162 = 256 .HEJINCE, the ASA speed you mention should be 125. You could use an ASA
64 speed and suggest 1/200 sec at f/8, etc. NOTE" | indicated 125 on the diagrams also.

| think you should state, aftersaying the exposure was 1/200 sec at f/11,--
"or the equivalent exposure at any desired lens stop (for example, 1/25 sec at f/32)."

Now we come to a trick statene nt: middle gray represents a reflectance of
18%; the term relates only to a print. The equivalent density in the film (the density
achieved by a Zone V exposure and a given degree of development) is an arbitraty one-
depending upon the personal procedures of the photographer, the character of the print
or enlarger light and the paper grade used. One worker might want for a Zone V exposure ,
a density of 0.8 above filmfbasefog, and another might need a density of 0.9 above filmbase-fog.
The new terminology proceeds as follows: SUBJECT WALUES

EXPOSURE ZONES

DENSITY VALUES

PRINT VALUES
| think you were inclined to use the term"tone” in describing the "negative prints" because
they are prints -reflectance images. Actually, they represent negatives. | don't see any
reason to give the real density values as such, but perhaps the terms used should be "densities"or
"density values”. | don't see how we can use the term "middle gray" in reference fo a negative.

| have taken the liberty of typing in my suggested changes, but | am sure you can reorganize
to make a better text than would be achd#eved by mereky interchanging words!

As soon as | hear that the thegat#ve prints "™ and the actual print are OK | shall rush back the
negatives, registered airmail.

All best to you and Nancy and all. — =
as evef(///'/’/;/’}/ LA C/-/’/
P.S. When it comes to working out the lines and cjrcles (overlays) | would not actually apply them
to the surface of the ngroi prints, but esraLlish them ony]):l ;T'notostcfs. FERT



ANSEL ADAMS

ROUTE I BOX I8 - CARMEL, CALIFORNIA - (408) 624-2558

December 1 1962
Dear Beaumont

| very much appreciate your letter. | am distressed that
Nancy feels depressed. | can understand it in a way. People of her luminous
imagination will have ups and downs of mood, sparked by little (or large) things
which are either real or imaginary!

The fact remains that Nancy is deeply revered by the
Sierra Club people, and is considered to be one of the great treasures!!!! In the
last bi-monthly you will note that she (with you) is given credit for launching the
Porter book!

No one admires more suloves more , values more Nancy
than do us all out here (except you, out therel)

On the other side of the fence: The Club has gone through
a rather serious financjal situation; We had a deficit of $100,000.00 for two years!
This was due to popr office management, emergencyefforts in conservation, and an
over-plan for books. The thing that kicked off the defécit was the failure of NN
and AA to get the AA book "in the works" year before last. The office was set up
for it, the budget was tuned to it, and then it did not come to pass. Thereupon,other
works were rushed through, sales effort fizzled, and we ended up with a lot of red
ink! This happens all the time; it is not a matter of blaming either NN or AA really-
although | feel | did not organize my part very well! It is just a situation!

Dave works to the limit of his endurance; he sometimes slips
up in details (usually because he expects someone else to take over). He fights a
bunny~hearted Board. The Club has a lot of moole stashed away in special funds-which
we can't touch for routine deficits.Most of the books just break even.Some lose (they
are expected to do s0).And a few have made their way. Dave is anxious to put the
Publications on a sound basis which means - fine production, ample royalties, an in-
creasing list and stock of useful reprints, and a slowly gwowing fundin reserve. We do not
and cannot make money! But we sure can lose itl For example: the Porter Book was not
looked upon as feasable. Dave went out and got $20,000 gift and $30,000 loan. This broke
the resistance somewhat. The book cost $90,000.00 to produce! In other words, we had
to take in 120,000.00 to pay for it and pay back the loan. About 8000 books have been sold;
this brings a net to the Club (I mean an "effective gross!" of about $70,000.00  (after costs of
promotion and distribution, etc. have been taken care of. As the book is selling so well, we
had to re=print it to get copies for the Christmas demand. This totaled, | think about $50,000.00
more. So- we have $170,000 out on this book alone! And, at this time,about $80,000.00"
at the most returned! So- there is wround $90,000 to "collect"just to break even Our "take"
will go up a little when the full $25.00 price is established. We get (at the 20.00 rate) $12.00
back from the dealet. Distribution fees, etc. are about $2.00 (leaving 10.00),Royalties are
about $2.00 (leaving $8.00) Balance this with some copies sold direct, and you will see how
we (1) arrive at the 70-80,000 figure. In addition, we have many other books which have to be
kept in stock, etc. :

over



The Directors were alarmed at the deficit and the repronsibilities and the very serious
situation which would ariee lf there were any "reverses" in sales, etc. The/clamped
down hard on Dave. .

Dave has tried to arrange for an adyance for Nancy to get
out here. The Blub Pub,Com,. and the Ex. Com. said "no advanee to anyone unless
the ms is in hand ". The book IS set up for this year, and it will be a very serious
matter if it is postponed abain . | don;t think they want a polished manuscript = in
fact | know they will be satisfied with the "working draft". Dave is trying, | am trying,
and | am sure we can arrange for Nancy to get here soon. Dave an d | both understand
the creative process, but it is hard to convince others that you can't turn out text like
button holes!

At any event, | hope Nancy will cheer up! We have NOT
forgotten her, we STILL love her! and we think there is a long and bright future
ahead if she will just take care of herself!

i
/ds yow you - you gotta come out here soon TOO! ! 1111l think

it would be rash to try it for Christmas= too much going on. But after Christmas would be ideal.
In fact, | have to take a i'rip*l'o the Ozeano Dunes, and another one up the coast-north of
Point Reyes - for pictures for the Varian Portfolio. I,too, have been (am) under pressure, but
| shall work it out someway 11!

Can;t imagine what life would have been without youse peoples!!!!

et sl 23y

Forgive typing=~ the usual cold darkroom hands!111]

E Trips might interest Newhalls, tool!1!



ANSEL ADAMS

ROUTE I BOX I8I - CARMEL, CALIFORNIA - (408) 624-2558

TO: Beaumont Newhall, DATE: oOctober 23 ¥863
George Eastman House
Roch-ster 7 Ny Number Page

ATTENTION: Dear Beaumont-

¥
Here are two printlelarence Kennedy for reproduction. I must
confess I had misplaced the negative. But found it yesterday PM and

made it up last night into prints,

One print is cropped pretty much as I would do it, The other is

wider - only the obviously distracting areas trimmed off.

You have complete permission to crop as you think best. I know gou
have page problems, proportions, etc, and I leave it entirely up to

you to trim for what you think is the best effect.

Sure look forward to seeing you oufr this-a-way soon, Nancy has
done a magnificent job; she is in S.F, working on the exhibit

but will probably return tomorrow,.
I am rashing this airmail,

Did not mount because you might have packing troubles and too much
weight., However, is you ship, pack very carefully and firmly' its a=f
awful how they bust thimgs upppp!!!

all b&s;,

¥

P e
L P4
for /,t’» 8 L t‘/ -/

o s
'i T4 :;_i "é‘f:_-:'y_:_—



October 28, 1063

Dear Ansel:

The prints of your portrait of Clarence Kennedy have arrived safely. Thank
you very much. I prefer your cropping. I'm glad you did not mount it, for
we have a special size grey mount to keep things as uniform as possible

for shipment to England where the book will be printed.

Can't wait to see THE SHOW! Will Arrive SF American Flight 17 at
2:15 p. m. on Saturday, November 2.

All best,

Beaumont Newhall

Mr. Ansel Adams
Box 181
Carmel, Calif.

’





